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Architecture and cinema have always been
closely linked, so that two arts have always
influenced each other in different works to
improve the performance of the opposite
art. The spirit of life and the living space
are the connecting elements of these two
arts, which create very similarities between
two arts. Including author’s art of both arts,
which are the same in place, space, motion,
time, etc. Or one can speak of the semanticity
of both arts by presenting an empirical
picture of the situations of life and the tactile
nature of both through the experience of
space through that sense. Despite all the
similarities, there are some differences,
including their age. Architecture has a
history dating back to human civilization,
while cinema emerged in the early 20s with
the advent of camcorders. However, due
to its low dating and its appeal, it has led
researchers, writers and architects to seek
ways to exploit it reciprocally in their work.
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Demonstration spaces are perhaps
one of the earliest architectural spaces.
Spaces that are shaped not by architectural
design but as a dependent space to display.
And due to what has given this concept an
identity, it has gone on to this day and the
relationship between them has continued
with more modern expression.
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«Architecture» and «human» are probably the
most inseparable elements of cinema. Of course, if
we want to speak comprehensively, we must say that
«Space» and «Experimenter « are two inseparable
elements of cinema. Now if we seek a little further,
we will find that architecture, like cinema, needs two
things to happen before any other element: «space»
and «Existing Experimenter». The idea for this article
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One of the ways that cinema is influenced
by the theoretical and practical ideas of modern
architecture is that cinema inevitably uses space
architecture to express its spatial complexities in
producing the intended content. In other words,
within the arts and the kinship between them,
therelationship between cinema and architecture
in producing space to create a situation with
different approaches, cinema has benefited most
from architecture. To speak of the coexistence of
art in their various forms of expression requires
a deep reflection on the demand for art produced
by it. When conversation starts from intersection
of two artistic presentations (architecture and
cinema in modern times), due to the separation
of form of expression, it is necessary to speak
about the concept and ultimate purpose of its
presentation.
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In the last century, the impact of architecture on
world cinema has attracted the attention of many
researchers. Perhaps the most prominent style that
Its architectural influences on cinema created an
indivisible form, was the influence of expressionist
architecture on cinema between the two world wars.
Where architecture and cinema are immensely close
together. Expressionism is a reciprocal reaction.
One was the psychological aspect that was the fear,
the horror, and the rejection of World War I, and
the second was related to cultural debate. An art
that was, after Impressionism, that reflected spatial
reflection of sensory influences that expressed the
artist>s innermost feeling and desire. Another type
of expressionism, which emerged in the years after
World War II in America, became known as abstract
expressionism whose concerns, like the surrealists,
were to reveal the universal truths. Expressionist as
one of the manifestations of the 20th century has also
appeared in Iranian cinema. This study summarizes
the influence of architecture on Expressionism
cinema.
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According to Louis Kahn, architecture is human-
based. The role of man in the architectural space
is more and more real than the essence of his
imagination with a scene from a movie or play;
Therefore, an architecture that deals directly with the
truth of human life can be more effective if itis created
in the right way. It can be said that architecture,
like cinema, has an inevitable impact on human
life and spirit. Today, there has been a remarkable
change in the process of creating the space for the
show, its techniques and ways of performance, and
consequently the «scene design». In modern plays,
the atmosphere attracts the most attention, and
therefore, the stage designers use new technologies
to create the space. Stage design, as one of the factors
contributing to a successful performance, by creating
effective space, should attract audiences and better
performance of the actor and enhance the concept of
the play.
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Man, instinctively believes in what he understands
through vision. Cinema and architecture are the arts
that exacerbate this reality and give humans the ability
to better discover and achieve their surroundings. In
this respect, the imaginative and scary connection
between the cinematic image and the real world is
exacerbated by a similar dramatic effect. Regardless
of the natural spaces and situations in which the
story or narrative of the film can flow, an important
part of the events during a film usually take place in
the architectural space. And the quality of the layout
of the environment with design, which is kind of an
architectural issue, is very important in enhancing the
sense of purpose of the cinema narrator or director.
Cinema and architecture are interconnected not only
in nature but in imagination, time, space, rhythm,
color and light, texture, movement and continuity;
The combination of all of the above will eventually
lead to a superior product. To better understand
the relationship between Imaginary cinema and
architecture, It will first express the imagination
in both arts and then illustrate examples of the
relationship between architecture and imaginary

films.
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If we look at the arts from a phenomenological
point of view, they all seem to have common roots
and meanings that are manifested in different and
identical forms in the various arts. Aesthetics is a
common denominator of all these arts, which is
more represented in architecture and cinema. Going
beyond the classic definitions of aesthetics and the
emergence of concepts like Grotesque in contrast
to it, new definitions of aesthetics have emerged,
namely the aesthetics of Grotesque, whose examples
in architecture and cinema can be found in medieval
church decorations as well as animation works.
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-.Editor's Word --

Art is one of the activities of the human being that,
with its language, addresses human perception and
emotions and deals with his mental aspects. Some argue
that art could be defined as a means to enjoy and show
beauty, while others view it as sacred and a tool for human
perfection and the acquisition of virtue and supreme
human spirituality.

According to Leo Tolstoy, art is not merely the
production of pleasing and, above all, pleasure, it is the
means of communicating human beings for the survival of
human life and the pursuit of happiness for the individual
and human society - so it is necessary because it induces
human beings with identical emotions. Its roots in all
levels of society. On the other hand, some of the traits are
common to all the arts, and their in-depth look reveals
their common roots. Architecture and cinema, as a division
of art, have many commonalities that link them together.
The purpose of both arts is to create a quality of space, a
quality that is tangible but finite in cinema, and strange
but infinite in cinema. Architecture and cinema are a
collection of arts and techniques that are intertwined with
the help of capable architects and filmmakers. Architecture

in the process of perception of space, both arts adhere
to universal principles. The world of architecture and the
world of cinema share common foundational elements
such as scene, space, light, motion, and vision. The art
of architecture in cinema is seen as a critical element in
creating balance and harmony in the form of images and
scene composition. In the last century, the interaction
between architecture and cinema has been the focus of
many researchers. To speak of the coexistence of the arts in
their forms of expression requires deep reflection on their
origins and the needs of the human being, which calls for
attention to the various dimensions of the subject.

In this issue, Asemaneh gives a brief overview of the
interplay between architecture and cinema in various
dimensions so that it may be able to provide clear directions
for further studies in this field.

Abolfazl Karbalaei Hosseini Ghiyasvand
CEO and Editor in Chief of scientific and cultural journal of Asemane
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